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education should also be included in the category of language
talent cultivation. Practitioners should properly master the
mother tongue of the teaching objects, which will not only
help to innovate teaching methods and optimize teaching
models, but also expand the cultural vision of teachers
themselves and enhance their intercultural communication
ability. The development ofDungan characteristics textbooks
and curriculum provides a way for Chinese teachers to
learn Dungan language, especially teachers who master the
northwestern dialect. They can quickly understand Dungan
language and Dungan culture.

4. Conclusion

2022 is the special year that China and five Central Asian
countries have established diplomatic relations for 30 years.
China will will establish a multi-dimensional and interactive
opportunity and cultural exchange pattern and increase the
number of Central Asian students and seminars.

In the past 10 years, a large number of Dungan youth
have come to China to study. This three cities Urumgqi,
Lanzhou and Xi ‘an in the northwest region have attracted a
large number of Dungan students. With the help of Dungan
language, these students have quickly mastered Chinese
language. After graduation, they have played an important
role in bridging China and their countries with their unique
language and cultural background.

In view of this, based on the connection between Dungan
language and northwestern dialect, it is of great linguistic,
educational and political value and significance to develop
characteristicChinese language textbooks and curriculum for
Dungan people. It is hoped that relevant experts and scholars
in Central Asia and China will pay attention to it and put it
into practice as soon as possible.
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JBIONC K9POJVIAYH “AJIMCAHBIH KBI3BIKTAP OJIKOCYHIOI'Y YKMYLITYY
OKVYAJIAPBI” YbIT'APMACBIHBIH JIMHI' BOCTHJIMCTHKAJIBIK AHAJIN3HU

Kvickaua mazmyny

Maxanaoa “Anucanvin Kelzelkmap eﬂkecym)eey Yrmyumyy oKkysnapol’

'-lblZGpMClelH Kblpeol3z mu-

JIUHe KOmopyyoazvl NUHS80CMUIUCTIUKAILIK Keucounepy anaiuzlerem. buszee beneunyy 60120HO0M
KONUYIYK TUHSBUCEPOUH CATILIUMbIPMA MUNOO2USCHL MAPMASHIHbIH USUTOOOCYHO KbI3bIKIMAP MYHYH
cebeOuHeH TUHCBUCTNUKATILIK UNUMULL UBUL00600 KbIPebl3 MUIUHE KOMOPYISAH 4bleapManiapoblH 0d2bl
OpOy YOy dKeHU manauicovls. An smu Oy CYHyumanean makaiaoa “Anucanvii Kel3blKmap 61KeCyHOocy
VKMYULIYY OKYSIaApol” HCOMO2YHYH TUHSB0CMUTUCTIUKALLIK AHATUZU HCYPY3YAYN, YbleapmMaoaasbl CHu-
JUCTUKATBIK KOPKOM CO3 KAPANCAMMAPbL JHCAHA ANapObl KOMOPYYOazbl 63204O1YKMOPYH, AHSIUC HCAHA
KbIpebl3 MULUHUH KOMOPYYO0az2bl JIeKCUKO-CEMAHMUKANbIK KOUSOUIOPYH auyyea 6azblmmaneat, cebebu
ap 6up OIKeHyH, YIYMMYH HCOMOKMOPY MAOAHULL 632046JIYKMOPYHOH YIAM a0abull YbleapmManiapbl 63-
2046 OHYymme Oepuiepu maiauicol3. YulyHOaH yiam HCoMOKmMO KOIOOHYI2AH JIeKCUKO-CIMUAUCTIUKATIK
KOPKOM CO3 KAPANCAMMAPLIHLIH KOMOPYYOacbl 632640IYKMOPY cO3Cy3 mypoe 3cke anvinam. byn ma-
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Kanaoa KelpkmaH aublK CYUIemMee aHauu3 Jdcypey3yayn, CIMUIUCmuKaIblk KOPKOM CO3 Kapaircammapbol-
HbIH KOMOPYY0azbl 0320401YKMOPYH AHLIKIMOO020 APAaKem Hcacaiam.

Tyiiynoyy ce300p: nuHe80CMUNUCIIUKANBIK AHAAU3, KOMOPYY, CMUIUCMUKA, (DATbKIOD, HCOMOK,
KOPKOM CO3 Kapaxjcammapbl, CAlblumvlpma munoio2usicsl, mpancgopmayus, aoadousm, 1eKCUKaiIbiK
AHCAHA CEMAHMUKANBIK KOUOUNOP.
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JUHTBOCTUJIMCTUUYECKUI AHAJIU3 INPOU3BEJEHWH JIbIOCCA K9PPOJIJIA
“AJIMCA B CTPAHE UYYJIEC” C AHITIMMUCKOI'O HA KBIPT'BI3CKHUMU A3bIK

Annomauus

B cmamve paccmampusaromes aunesucmuueckue U - CmMuaucmuyeckue npoodiemvl nepesooa am-
2NUUCKOU CKA3KU «Anuca 6 cmpawne uyoecy u ee mpancgopmayus Ha Kvipebi3ckuil A3vik. Kak uzeecmmo,
MHO2UEe TUHSBUCTbL UHMEPECYIOMCS  CPABHEHUeM MUNOL02UL A3bIKO8, NOIMOMY AKMYAIbHbl  UCCe-
008aHus 8 obnacmu nepesooo8edeHUs, 0COOEHHO C AH2IUUCKO20 HA Kblpebl3cKull. B dannoii cmamove
8bINONIHEH — TUHSBOCMUNUCTNIUYECKULL AHAU3 CKA3KU «Anuca 6 cmpane uyoecy HA AHIUUCKOM U Kblp-
2bI3CKOM AZbIKAX, YMO NO360IUNO BbIAGUMb PA3IUYHbBLE KYIbMYPOL0SUYeCKUe, NeKCUKO-CeMAHMUYeCKUe
U cmunucmuieckue npobiemsl, 603HUKarOwWUe npu nepegooe. B uacmnocmu, ucciedoganue HapooHvlx
CKA30K PA3HBIX CMPAH C TUHSBUCTNUYECKOU MOYKU 3PEHUSL ANAEMC S AKMYATbHIM, MAK KAK KaAXCOblll
HAapooO YHUKANEeH cO C80UMU OCOOEHHOCMAMU 6 UCTOPUYECKOM U JUmepamypHom niave. B nonvimke
JIUH2BOCMUNUCMUYECKO20 AHAU3A MEKCMO08 U nepesooe AHIULICKOU CKa3Ku «Anuca 6 cmpane uyoecy
0coboe 3HaueHue npuodaemcs UCcie008anulo CMUIUCIMUYECKUX 0CoDeHHOCmell CKA30K U UX MpaHcgop-
Mayus Ha Kelp2bl3cKUll A3bIK. B amnupuueckoti uacmu pabomsl npo8ooOumcs aHaius 6oiee copoka npeo-
JIOJHCEHUL, 20€e BbIABIAIOMCA MPYOHOCIU U OCOOEHHOCU Nepesood CIMUIUCMUYECKUX NPUEMOS.

Knrwoueswie cnosa: nuneeocmunrucmuyeckuil ananus, nepesoo, CMUIUCmuKa, oavKiop, cKaska, cmu-
JucmudecKue npuembvl, 8blpasumernbHbie cpeocmed, CONOCMAasUMeNbHas MUNoi02us, mpancgopmayus,
Jumepamypa, 1eKCUKo-cemanmuieckue npoonemoi.
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LINGUOSTYLISTIC ANALYSIS OF THE FAIRYTALE “ALICE IN WONDERLAND” BY
LEWIS CARROLL FROM ENGLISH INTO KYRGYZ LANGUAGE

Abstract

This article deals with the linguistic and stylistic issues of translating the English fairy tale "Alice
in Wonderland" and translating it into Kyrgyz. Researchers are known to be interested in comparative
typology, particularly relevant research in the field of English to Kyrgyz translation studies. A stylistic
analysis of the fairy tale “Alice in Wonderland” from English to Kyrgyz language shows that folklore is
expressed through language and various cultural, lexical-semantic and stylistic issues that arise during
translation. In particular, the study of folk tales from different countries from a linguistic point of view
is relevant. Each nation is unique with its own characteristics in historical and literary terms. A linguo-
stylistic analysis of texts and translation of the English fairy tale "Alice in Wonderland" in an attempted
to special attention is paid to the study of the stylistic features of fairy tales and their transformation
into the Kyrgyz language. To reveal the difficulties and transformation features of stylistic devices from
fairytales we have analyzed more than forty sentences.

Key words: linguostylistic analysis, translation, stylistic, culture, expressive means, folklore, fairytale,
stylistic devices, means of expression, comparative typology, transformation, literature, lexico-semantic
problems.

Comparative study of the folklore of non-linguistically
related people is a common occurrence in modern science,
but is relevant in the comparative typology of the language.
In particular, the study of folk tales from different countries
from a linguistic point of view is relevant, since each nation
is unique with its own characteristics in historical and

literary terms. It is the recorded history and literature that
is preserved with the help of the language and folklore of
each people. This research article examines English fairy tale
“Alice in Wonderland” and its translation into Kyrgyz. In
order to consider the translation of English folk tales into the
Kyrgyz language, it is necessary to study the scientific works
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of scientists and explore the concept of "fairy tale".

“A fairy tale is an oral story that exists among the
people for the purpose of entertainment, having events that
are unusual in the everyday sense (fantastic, wonderful or
worldly) and are distinguished by a special compositional
and stylistic construction” [1, c.47].

“English folk tales are undoubtedly different from our
Kyrgyz folk tales. Everything is different in them - the
space and method of construction, genre and plot originality,
features of heroes and characters. All this allows you to get
acquainted with the culture and life of England, learn about
the different stages of its history.

English fairy tales are full of folk wisdom: songs, proverbs,
spells, sayings, which allows you to feel the atmosphere of
fairy-tale England in the best possible way and at the same
time better to understand national culture [2, c.4].

In an English folk tale about animals; fairy tales; have
no pronounced motives. A good and bright end in English
household and fairy tales is far from always found, but even
vice versa. The endings are more abrupt and even sometimes
violent. But very often the denouement is something taken
for granted, a harmonious conclusion, in which there is
no sharp rise or intensity of the plot. Intellectualism is far
from the most faithful companion of English fairy tales.
Impracticality and stupidity can harmoniously coexist with
decency, morality and goodwill within one English fairy tale
character [3, ¢.26].

It is certain that fairy tales arise in the conditions of
national culture and have a cultural content: the names of
characters, the names of places and, of course, the storyline
that are given with the help of expressive means. Means of
expression as the main tool of narrative in each literary work
has the richest artistic impact on meaning through stylistic
devices and linguistic units at the phonetic, lexical and
syntactic levels that reveal the interrelationships of culture,
in our case folktale and its translation into another language.
The deepest aspects of customs, traditions, and culture
require a serious and detailed analysis of the expressiveness
of language and its peculiarity before translation.

Fairy tales contain vast national and cultural possibilities
represented by native languages. In fact, the national
language serves as a special building material for embodying
picture of folk life. Like fairy tales, the national originality of
any literary work is revealed thanks to the linguistic means
of expression [4, c. 21].

This is especially clearly expressed in works that are
stylistically close to folklore, where the original folk spirit
only appears more vividly and deeply in the narrative than
in other literary works. Since fairy tales belong to this type
of work, the problem of preserving the national identity of
people and traditions translated into another language is a
particularly acute stage of translation for translators.

Fairy tales are rich in reality with many difficulties in the
translation process. On the one hand, there is a risk that the
necessary folklore equivalents for translated fairy tales will
not be found, and the text of the translation will be translated
accordingly. On the other hand, in order to maintain the
national originality of the text, translators should seek out
means of their own folk art that can introduce elements of
a different national atmosphere. These features are the main
reason for the difficulties that arise when translating fairy
tales from one language to another [5, ¢.103].

Mambaeva S.K. considers that the translation is a part of

comparative linguistics [6, c.49] in our case, the subject of
translation is a fairy tale, that is, a comparative analysis of a
fairy tale at the stylistic level.

The ways and linguo-stylistic transformation and
its difficulties from English into Kyrgyz language were
analyzed on the example of Lewis Carroll's fairy tale "Alice
in Wonderland". We have considered several examples for
each stylistic expressive means that are found in the story.

One of the most magnificent English literary fairy tales
was written in 1865, which had a great influence on the
formation and development of genre of fairy tales, this is
“Alice in Wonderland”. The tale is written in the genre of
nonsense by professor of mathematics Charles Lutwidge
Dodgson, which is very popular and in demand in England.
The fairy tale has the features of oral improvisation, that
is, the features of a folklore fairy tale: the ill-conceived
composition and the calculation of intonation [7, c. 23].
The tale was recorded and published under the pseudonym
Lewis Carroll. Lewis Carroll's fairy tale has features, that the
English literary fairy tale later developed: humor, language
play, often sounding sad or even tragic motifs, frequent
changes in prose and poetry, appeal to folklore. In this tale,
for the first time, a child becomes the main character of an
English literary tale.

Using the example of Lewis Carroll's fairy tale "Alice in
Wonderland", we analyzed the paths and linguistic stylistic
transformations from English to Kyrgyz and their difficulties.
We considered several examples for each stylistic device that
appears in the story.

“Hush! Hush! Rabbit said in a quiet but hasty voice (L.
Carrol “Alice’s adventures in wonderland”, p.13).

—Uym-mn, - auyysnaHbsln bI3BIpBIHA Oammrtansl Kpomwk,
aiimanaceH 4ouyystansin kapan (JI. Kappoun “AnncaHbiH Kbl-
3BIKTAp OJIKOCYHJOTY YKMYIITYY OKYsUIapbl” KOTOPTOH A.
Orembepauesa, 20-0eT).

In the original text, we see author Lewis Carroll use
a perfect repetition of the onomatopoeia. Hush!” adds an
emotional tone to the story. Therefore, it is understandable
that the author uses the stylistic device of onomatopoeia.
Translator A. Egemberdieva used a similar onomatopoeic
effect "Chysh-sh" and preserved the subtle colors of the
original text to preserve the expressiveness of the translation.

As soon as she said these words, she slipped, and at
another moment, splash! She plunged into salt water (L.
Carrol “Alice’s adventures in wonderland”, p.12).

AmHaH Taifranannpl garel: - Oi! — manm 3Tun cyyra xbl-
reutapl. CyyHYH Jaambl Ty31yy 2j1€, ajl AJIMCaHbIH 33T'HHE
sxkerurt Typay (JI. Koappon “AnucaHbIH KbI3BIKTap ©JIKOCYH-
JIOTY YKMYIITYY OKysutapbl” KOTOpProH A. OremOepanesa,
21-6er).

With such a stylistic device, onomatopoeia, the author
tries to revive the situation, to give it an emotional colour.
Translator A. Egemberdieva uses the same technique and
maintains the author's style.

'Ahem!' said the Mouse with an important face, 'are you
ready? This is the driest thing which I ever know (L. Carrol
“Alice’s adventures in wonderland”, p.15).

“I'xe-rxe! —UbIUKaH MaaHWI TYp MEHEH XkeTenny. — ba-
apeiHap naspcbiHapOb1? nenu (JI. Koppon “AnucanbiH KbI-
3BIKTAp OJIKOCYHJOTY YKMYIITYY OKYSUIapbl” KOTOPTOH A.
Orembepauesa, 24-0eT).

In this example, the author uses the onomatopoeic effect
“Ahem”, but when translating it sounded completely different
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like “Ghe-ghe”, the translator translated the repetition of
onomatopoeia and emphasized amplification, a sound with
repetition of lexical units, which denotes a non-speech sound
produced by a person. From this we can conclude that since
each language masters the sounds of the surrounding world
in its own way, the onomatopoeia of different languages
does not agree with each other, although they often show
similarities.

'Ugh!" said the Lory, with a shiver (L. Carrol “Alice’s
adventures in wonderland”, p.15).

—Om-mongoi! - neau aa, ToTy Ky KanTelpan KETTH
(JI. Knppon “AsmcaHbIH KBI3BIKTAp OJIKOCYH/IOTY YKMYIITYY
OKysimapbl” KoToproH A. DremOepauesa, 24-0er).

Onomatopoeia 'Ugh!' is given as an interjection, that is, it
comes as an onomatopoeia published by a person. However,
in the Kyrgyz version, the translator translated — Orm-1on-
noii! - that is, the translator conveys the idea of the author
with the help of intonation, dividing the semantic word.

"Twinkle, twinkle, little bat!

How I wonder what you're at! (L. Carrol “Alice’s
adventures in wonderland”, p. 49).

“Ke3 KbIcacklH YKY aH, oMHe OonroH Oenrucuz! (JI.
Koppon “AnucaHbIH KBI3BIKTAp OJIKOCYHAOTY YKMYIITYY
OKysiapbl” KoToproH A. DremOepauesa, 58-0er).

The author used the repetitive, non-verbal, onomatopoeic
effect of blinking, the onomatopoeia of blinking in poetic
form. But the equivalent does not correspond to the source
language, which makes it clear that the source languages
themselves are complex in nature, since their exact imitation
by the language is impossible and the translator could not
convey the emotional coloring of the source. language, but
conveyed the idea through concretization.

“You are old, - said the boy, - it can hardly be assumed

That your eye will be more stable than ever;

And yet you balanced the eel on the end of your nose -

What made you so smart? (L. Carrol “Alice’s adventures
in wonderland”, p.32).

—" Ara MEHH KEeYHPIIPCUH CYpPOOM Oy

Opoit 60:1C0 K001 OEep MU apraHOaii:

XKaunyy bICBIK KAHTHIT CEHHH MYPIYHIYH

OH yuyHna xbuibln keTned kapmanran? (JI. Koppon
“ANncaHbIH KBI3BIKTAp OJIKOCYHAOTY YKMYIIUTYY OKysIapbl”
KoTOproH A. Drembepauesa, 41-0eT).

In this poem we see the differences in the rhythm and
rhyme of the poems. In the course of a comparative analysis
of the works, we found in A. Egemberdieva's version the
use of a metaphor, for example, in the line “YKannyy sicbik
KaHTWI ceHnH MypayHayH”, “Yet you balanced an eel on the
end of your nose” is not kept the metaphorical color in the
transaltion. Thus, the difference between the originals and
the translated poem is obvious.

Alice heard how he said “The Duchess! The Duchess!
Oh my dear

paws! Oh my fur and whiskers! (L. Carrol “Alice’s
adventures in wonderland”, p.21).

Auncara aHbIH KaHTHT KOOypar )kaTKaHbl YTYJIyIl TYpAY:

-“Ait I'epniorunst! I'eprioruns! O, MeHnH OaliKym TaMaH-
napeim! O, MmeHuH xyHYM MypyTTapsim! (JI. Kapporn “Anm-
CaHBIH KBI3BIKTap OJIKOCYHJOTY YKMYIITYY OKYsuIapbl” KO-
ToproH A. Drembepauesa, 30-6eT).

In the original text, we see that the author Lewis Carroll
uses a recurring phrase: "Oh my", which is repeated at
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the beginning of the first sentence and at the beginning of
the next. Thus, it can be understood that the author uses a
linguo-stylistic device, namely an anaphora. The translator
Aida Egemberdieva has kept the sentence structure in the
translation using the same linguo-stylistic device. The
main stylistic function of the anaphora is to emphasize the
repeating unit to create a non-repeating textile background
unit that becomes a priority due to its novelty.

I do,' Alice hastily replied; 'at least—at least I say about
what I want to say—that's the same thing, you know (L.
Carrol “Alice’s adventures in wonderland”, p. 41).

—MeH omeHTeM, - TYIIYHIYPTOHTe IMIamThl Ajnca. —
“OH Kyp nereszie...OH Kyp JIereH/ie MeH aiiTa TypraHbIM/Ibl
OWJIOHOM. . .a Oyi1 skee Oup ane nemu! (JI. Kappon “Anmca-
HBIH KBI3BIKTAP OJIKOCYHJIOTY YKMYIITYY OKYsUIapbl” KOTOP-
roH A. DremOepaueBa, 52-0eT).

In this example, there is also a linguo-stylistic device -
anaphora, which was preserved in translation.

“I can get to the key; and if it makes me smaller, I can
crawl under the door; so I can get into the garden and I
don't care what happens! (L. Carrol “Alice’s adventures in
wonderland”, p.7).

Orepze OLIOHIO MEHUH OOIOM ©CCO, MEH auKbIUTHI ala
ajam, arep/ie KHIMPeHnI KeTCEeM-3IINKTHH aJl/IbIHAH COMIIoN
oTe amaM. MeH Oakuara »eTceM rana 0oy, KajraHbl-0a-
aper 6up! (JI. Koappon “AnucaHbIH KBI3BIKTAp OIKOCYHIOTY
YKMYIITYY OKysUIapbl” KOTOproH A. DrembOepauesa, 16-6er).

We can see that the beginning of a sentence is also
repeated at the beginning of the next one. This is one of the
types of anaphora, which is called syntactic, is a construction
of the same structure. And in the translation into the Kyrgyz
language, the translator A. Egemberdieva also used the
syntactic form of the anaphora. The translator managed to
keep the linguo-stylistic device in her translation.

“I've tried the roots of trees, and I've tried banks, and
I've tried hedges,' the pigeon went on, without attending to
her; 'but those serpents! There's no pleasing them! (L. Carrol
“Alice’s adventures in wonderland”, p.34).

-“/lapakTapIbpIH TaMbIpJIapbl, Japblsd KIIKTEpH, Oanal-
Jiap, - en ynaHTThl bakTek ykmacraH.- A ymry xbutangap!
Aumnapra xaknaiiceir! (JI. Kappon “AnncaHblH KbI3BIKTAp ©J1-
KOCYHJIOTY YKMYIITYY OKYsu1apbl” KOTOproH A. Drembepan-
eBa, 43-0er).

As can be seen from the above examples, the author used
anaphora. The interpreter does not transfer this device in all
examples, so that, there is a simple enumeration.

When she said this, she met a neat little house, a sign with
the word “W”” hung on the door. Rabbit (L. Carrol “Alice’s
adventures in wonderland”, p.21).

Viryn Maanaa TeImblpaiirad Tanrasza yiay kepay. OiH-
THHJE JKBUITBIpaTa Ta3ajaHTraH jke3 TaKkTaiya MBIK MEHEH
ypyn OexuTwiIreH, Takraiiuana « A.Kpomuk» ierex xaszyycy
6ap (JI. Koppon “AnmcaHbIH KBI3BIKTAp ©JIKOCYHIOTY YK-
MYIITYY OKysuIapsl” KOTOpron A. Orembepaunesa, 29-6et).

Using such a stylistic device as a litote, the author tried
to underestimate the importance and give it certain features,
make it unique. Translator Egemberdieva Aida used the
expression "TeimbIpaiiran’, retaining the author's style

“I’m tired of being a tiny little thing! (L. Carrol “Alice’s
adventures in wonderland”, p.23).

«Mpiagail kuanHeked OonroHmoH TaxamsiM!» (JI. Kap-
post “AnMcaHBIH KBI3BIKTAp OJKOCYHAOTY YKMYIITYY OKYs-
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napsl” koToproH A. Orembepanesa, 32-6eT).

In this example, in the original, the author used the litote
technique, replacing the word “stones” by understating it
with “peebles”, thereby giving the imagery of the subject,
and in the second example, the author also used the litote
technique, “tiny little” which translates as “tiny” but the
translator failed find a similar equivalent in translation and
convey the meaning of the attribute of the subject, since there
is no diminutive version of this word in the Kyrgyz language.

'Hold your tongue, Ma!' said the little Crab, a little
snappishly (L. Carrol “Alice’s adventures in wonderland”,
p-19).

TunuHU3IM KHYMHE TapTCaHbI3, YHEKE,- JIETT )KOOII Oep/u
xatr Menysa sxennn rana tyraanassin (JI. Kappon “Anuca-
HBIH KBI3BIKTAP ©JKOCYH/IOTY YKMYIITYY OKYSUIaphl” KOTOP-
roH A. DrembOepaucea, 28-0eT).

"Hold your tongue" - "twiamHM3MM TaprcaHsi" under
these phrases, the author and translator did not mean the
direct meaning, but the figurative meaning of the word "shut
up" using metaphor. The translator also used the stylistic
technique of repetition and thus the translation corresponds
to the original.

-when her eye fell upon a little bottle that stood near the
looking-glass (L. Carrol “Alice’s adventures in wonderland”,
p-22).

-06JIMO/IOH TaKbIp YBITHINT KETEEpUHIE KY3TYHYH dKa-
HBIH/IaTbl KNYMHEKel OeTenkeHny kepyn kamasl (JI. Kappon
“AJNncaHbIH KBI3BIKTAp OJIKOCYHAOTY YKMYILUTYY OKysIapbl”
KoTOproH A. Drembepauesa, 23-0eT).

As can be seen from the examples above, the metaphor
stylistic device acts as a paraphrase. Thus, Lewis Carroll
makes the speech of his characters more expressive. The
translator Egemberdieva A. translates the metaphor “eye
fell” with a simple lexical equivalent that means metaphor
was not translated.

'when the Queen jumped up and bawled out, "He's
murdering the time! Off with his head! (L. Carrol “Alice’s
adventures in wonderland”, p.50).

Kanpima ynryHnai KeliKbsIpapl: «YOAKbITTH ONTYPYY»!
MyHnyH y6akbITThl entyprycy keser! (JI. Kappon “Anuca-
HBIH KBI3BIKTAP OJKOCYH/OTY YKMYIITYY OKYSUIaphl” KOTOp-
roH A. DrembOepaucsa, 56-0et).

In this example, the author uses metonymy to add drama
to the expression. Lewis Carroll usedbronznpaxs the words
"He's murdering the time!" instead of "wasting time". The
translator also uses this technique when translating, using the
words "y0akbITTEI ©1TYpYY" instead of "yOakbIT KeTTH".

She rose to her feet and looked over the edge of the
fungus, and her eyes immediately met the eyes of a large
caterpillar (L. Carrol “Alice’s adventures in wonderland”,
p-28).

Au OyTta Typyn eiie KeTepyYJyIl, KOropy KapaJsl ja-
KOK )XHNOEK KypTTYH Ke31epyH yaypartsl (JI. Kappon “Anm-
CaHBIH KBI3BIKTAp OJIKOCYHJOTY YKMYIITYY OKYsuIapbl” KO-
ToproH A. Drembepauesa, 37-6eT).

In this example, there is also a lexical stylistic device
metonymy, which was preserved during translation.

'Mary Ann! Mary Ann!' said the voice angrily (L. Carrol
“Alice’s adventures in wonderland”, p.23).

-O# Mapu-OHH, - auyynans Keliikeipast ai (J1. Kappon
“ANUCaHBIH KBI3BIKTAP OJIKOCYHAOTY YKMYIITYY OKysIapbl”
KoTOproH A. Drembepauesa, 30-0eT).

Instead of the expression "said someone", the author
in the original used "said the voice", this expression can be
understood as a voice is an animated object capable of action.
That is not a direct meaning is given, but a figurative one, so
the author uses the method of metonymy. When translating
into the Kyrgyz language, the direct meaning of "KbIHKBIpBI
an" is given. The translator did not use this technique, but she
managed to convey the author's idea.

After analyzing the range of translated stylistic devices,
we can conclude that not all means of expressions, stylistic
devices are conveyed in the same way. The lexical expressive
means are transformed adequately according to the meaning
of the fairy tale context or are replaced by appropriate
stylistic devices in order to enhance the emphatic coloring of
the text, sometimes lose their emotional color, and translators
transform by adding lexical means of expressions. About
seventy percent of translations retain the stylistic coloration
to express the empathic meaning of the original. Therefore, to
preserve the color of the equivalent in translation, translators
should use an appropriate lexical transformation of the means
of expression by considering the culture. A comparative
study of the stylistic means of fairy tales in English and their
translation into Kyrgyz showed that this study can be studied
in depth as there are inconsistencies in the translation from
English into Kyrgyz through Russian, lexical units and their
semantics in linguistic culture.
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